
 
 

Jon Bon Jovi was haunted by an image.  

It was a striking black and white image, created by artist Jerry Uelsmann, of a proud, historic 

stone house anchored by deep roots. For Jon, “that picture told our story…now it’s our album 

cover,” he said. 

That image was in his mind while writing the title track of Bon Jovi’s 14th studio album, This 

House is Not for Sale, which finds Jon returning “home” on his own terms, to the same label he 

signed his first (and only) record deal with. Produced by John Shanks and Jon Bon Jovi, much of 

the new album was recorded in the same New York City studio where the band cut its first album 

in 1983 - Avatar (formerly the Power Station), with additional recording at Electric Lady 

Studios.  

“The band became even closer over the past few years as a result of what we’ve been through 

and, fortunately, it all worked out with the label,” he said. “Now we have a great album with 

something to say and nothing to prove.” 

“This House Is Not For Sale” is a song that kicks the door open with “These four walls have got 

a story to tell, the door is off the hinges, there’s no wish in the well.”  The four walls represent 

the band and here Jon owns his legacy: “I set each stone, I hammered each nail.” 

“The song is about my integrity and what I was going through these last three years. As the song 

says, ‘this heart, this soul, this house is not for sale’.”  

With those words, the curtain rises on an album about a band that has endured the changing tides 

of the music industry over three decades with unparalleled success. They’ve sold over 130 

million albums worldwide, consistently added new anthems to the charts and airwaves, and 

embarked on global tours that have been named top-grossing, box office successes.  

But, for all their success, creating This House is Not For Sale, was the result of turmoil and 

uncertainty. The twelve tracks document three turbulent years where Jon found himself at a 

crossroads. As he has at crucial moments before, Bon Jovi accelerates by hitting the gas.  

It had happened after the chart-smashing successes of Slippery When Wet and New Jersey led to 

a breakdown within the band. It was during Jon’s “time off” that he wrote the Golden Globe-

winning, Academy Award-nominated “Blaze of Glory.” In 1992, Bon Jovi released Keep The 

Faith and were back on top. A decade later, as the new millennium dawned, Bon Jovi debuted 

Crush (2000) and the Grammy-nominated hit, “It’s My Life,” added to the band’s long list of 

anthems.  



 
 

This House is Not For Sale, in the same vein, is Bon Jovi at its finest, biggest and most self-

aware. 

For all the successful tours, album releases and radio hits, Jon had returned from the road in 2013 

faced with shifts in the band and label uncertainty. He wouldn’t write again until January 2015. 

As he did, difficult emotions became confessional, cinematic songs that process the anger, grief 

and finally acceptance, offering fans the feeling of rebirth and renewal.  

After the defiant title track, the album continues with “Living With The Ghost,” which deals 

with loss as a man seeks to “wash his feet in the church holy water, then he worked up to his 

knees from his arms to his neck and said I’m in over my head. He was crying trying to get some 

relief, I’m just trying to get some relief. I had this dream. That man was me.”  

Jon admits, “As a storyteller and character, people aren’t used to seeing me be that vulnerable. 

I’m often singing anthems of majesty and inclusion.”  

Another familiar theme is the fight. “Knockout” is exactly the type of chin-up, chest-out anthem 

Bon Jovi is known for. Jon kicks off singing, “every day I wake up with my back against the 

wall” and ends with “here comes the knock out, my time is right now, turning your lights out, 

I’m throwing down.” 

“The song is about fighting to be hopeful,” he says. “It encapsulates the fighting spirit in 

everyone.”  

“Labor of Love” is the closest a listener will get to being in the studio with the band. Recorded 

live, a lilting guitar line and Jon’s lower register creates a sense of intimacy. For the rock star 

known for his enduring commitments, the song is also a reference to those personal relationships 

that have sustained him through several decades.  

“Born Again Tomorrow” asks “would you relive every moment” or “tear out any page.” To Jon, 

“That pertains to the choices and answers in my own life,” he said. As the song goes, “bones 

grow stronger where they break, who says scars don’t fade?” The answer is simple, “I wouldn’t 

have it any other way.”  

“Rollercoaster” continues the story of life, love, and loss. As Jon tells it, “life ain’t a merry go 

round, it’s a roller coaster,” while he cautions “time flies by...don’t close your eyes.” 

On the subject of time, “New Year’s Day” represents renewal with lyrics that vow to seize the 

day - “let’s toast to new beginnings, raise up a glass and say, ‘for all of our tomorrows, and 

what was yesterday’.” It’s also an ode to his band and their musical camaraderie. Originally 

envisioned as a 6/8 waltz tempo, it took shape in the studio. It became a battle cry once Tico 



 
 

counted it in and the band played it together. “It was beautiful to see the band participate in such 

a way,” said Jon. “This was one that came to life as a band.”  

For the track “The Devils In The Temple,” the band pulls no punches in alluding to changes in 

the music industry. “There are thieves at the altar, a snake wears the crown, handing you coal, 

swearing it’s gold. Look what they’ve done to this house of love. It’s too late to turn the river to 

blood, the savior’s come and gone, we’re out of time, the devil’s in the temple, he ain’t no friend 

of mine.”  

Jon explains, “When I say ‘this was a church,’ that was the record company. For me, to write 

songs and to sing in that church, was all I ever wanted to do. The changes in the industry that 

forced us to redefine our relationship with the place I’ve called home for thirty-three years was 

tough. Fortunately, that’s now behind us.”   

As a songwriter who has also spent thirty-three years on the road, “Scars On This Guitar” is an 

ode to that life. “Another Friday night I’m somewhere, a little drunk and worn out from the 

show. It’s a hallway to a hotel room, the truck’s already rolling down the road,” then the lyric, 

“she’s been with me late at night when I was drowning in the dark, she heard my every word 

when I was pouring out my heart. So I thank my lucky stars for every crack, scratch and scar on 

this guitar…” It is, the icon says, the thing that stands the test of time. 

The scars and cracks can be messy and “God Bless This Mess” addresses that. Beginning the 

song acapella, Jon sings, “I got some blood under my nails, I got some mud on my face” before 

the band joins for the confession that “my voice is shot, I’m going grey, my muscles all ache.” 

Where some only hope to weather the storm, others embrace it. With these lyrics, the band take 

ownership of their here-and-now because “down here they got your back, good men stand at 

your side, this treasure chest of rags, still keeps the dream alive.” 

“Reunion” celebrates exploration as Jon sings “go chart your course, then turn it upside down.” 

The song revisits Jon’s commencement speech when he received his doctorate at Rutgers 

University. There, he told the class to live life “in pencil” because, as he sings, “this isn’t how the 

story ends, my friend, it’s just a fork along the road.” 

As the album comes to a close with “Come On Up to Our House,” Jon says, “I knew the album 

was complete when the songs that began with an ‘I’ started ending with a ‘We’.” Jon even takes 

a lyric from a sign in one of his Foundation’s Soul Kitchen restaurants which reads “All Are 

Welcome at Our Table.” “I like the idea of inclusion,” he says.  

No small statement from a man whose career is defined by anthems that have united generations 

for the past three decades. With that, This House is Not For Sale invites all to break bread with 

Bon Jovi and join them for decades to come.  


